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The Karolos Ensemble – Harriet Mackenzie
(violin), Sarah-Jane Bradley (viola) and
Graham Walker (‘cello) – perform Mozart’s
extraordinary Divertimento in E Flat, K563,
written at the height of his compositional
powers, alongside a delightful single
movement Trio in B Flat by Schubert.
Karolos brings together internationally
acclaimed soloists in a unique chamber
music group. The ensemble is committed
to seeking out new repertoire, as well as
performing works from the canon.
The group has embarked upon a series of
performances and recordings of the superb
chamber music of Stephen Dodgson which
have received rave reviews including 5 stars
and Editor’s Choice in Classical Source.
“Expressive... brilliant... virtuosic”
– Observer
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Programme
Schubert
String Trio in B Flat major, D471
		Allegro
Mozart
Divertimento in E Flat, K563 Allegro
		Adagio
		Menuetto: Allegretto
		Andante
		Menuetto: Allegretto
		Allegro
This concert does not include an interval.
“Given the top-notch gallery of players, it is
only necessary to relate the excellence of
the performances, individually impressive
and with meaningful interaction“ –
Classical Source
“A dynamic, virtuoso chamber collective of
first-rate players” – Gramophone Magazine
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Programme notes
Franz Schubert (1797–1828)

Wolfgang Amadeus Mozart (1756–1791)

String Trio in B Flat Major, D471 (1816)

Divertimento in E Flat Major, K563 (1788)

Allegro

for String Trio

The autumn of 1814 was the start of one
of the most extraordinary burgeonings of
creativity music has ever seen. Over 15
months, the teenage Schubert not only
produced around 150 songs (including
Gretchen am Spinnrade and Erlkönig), but
also two string quartets, two symphonies,
two masses and four Singspiele. He
composed at a rate of over 65 bars a day
despite being a full-time teacher at his
father’s school, having composition classes
twice a week with Salieri and being so
short-sighted that he even wore his glasses
when he was asleep.

The Divertimento in E Flat is the only
complete surviving string trio from Mozart’s
pen. There are incomplete fragments of
other works for this ensemble, including the
String Trio in G Major (KV Ahn. 66), which
Mozart abandoned in favour of writing
the Divertimento in E Flat. However, the
musicologist Alfred Einstein considered
the G Major trio a stepping stone to the
Divertimento, one of Mozart’s most ‘noble’
works.

Two years later, during 1816, Schubert’s
productivity was still extraordinary (110
songs, two symphonies, etc.) but he
had not yet received a single public
performance in Vienna, a single public
notice in a newspaper, or enjoyed a single
work being published. In the autumn
he made a significant domestic and
professional move, leaving his demanding
teaching position and his supportively
conventional home to take up with the
dandified Franz von Schober in Vienna’s
fashionable inner ring. Today’s string trio
movement was written in the September
of 1816; no other movements exist apart
from an Andante sostenuto fragment of the
second.
The sunny opening sets the tone for much
of this simply-structured movement. The
development, after the repeated first half,
is unusually restricted in its material. It is
almost entirely based on the two closing
bars of the first half – the interest comes
from the keys that the 19-year-old Schubert
leads us through.
Programme note by Chris Darwin

The Divertimento was dedicated to Johann
Michael Puchberg, a Masonic brother to
whom Mozart owed large sums of money,
and debuted to critical acclaim during a
German tour in April 1789.
The trio was written towards the end
of Mozart’s short life, during a period
of feverish productivity. Other works
composed around this time were: Don
Giovanni, K527 (1787); Symphony no. 40
in G Minor, K550 (1788); Piano Concerto
no. 26 in D Major, K537 (1788); Adagio and
Fugue in C Minor for String Quartet, K546
(1788); Symphony no. 41 in C Major, K551
(1788); Così fan tutte, K588 (1790); and
Requiem in D Minor, K626 (1791).
The ingenuity of texture of this trio is
heard at the outset of the first movement
when the main theme is introduced sotto
voce. The colouring of the lilting second
theme is even more striking, with the cello
paralleling the violin a 10th below and the
viola taking the bass line. The development
then puts the main theme through a series
of dynamic contrasts.

If you like this concert, you might also
enjoy our other classical events. See the
full programme at wiltshirecreative.co.uk

