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A ground breaking exhibition bringing together artists and makers
of African and Caribbean heritage to showcase their work, not
previously seen in Salisbury. In relation to art, the term 'Diaspora'
has been used to discuss artists who have migrated from one part
of the world to another and who express their diverse experience
of culture and identity in their work; often expressing alternative
narratives, challenging ideas and structures of the art world.
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ADE ADESINA

ATTA KWAMI
Ade Adesina creates largescale linocuts and etchings.
Having grown up in Nigeria,
he has a fascination with how
the human footprint is
affecting our planet.

CHRIS BRAMBLE

Exhibiting a group of his
watercolour and
gouache pieces, Atta Kwami
explores the dynamism and
rhythmic structures and
power of
improvisation in African visual
practice.

CLIFTON POWELL

Chris Bramble's hand-crafted
pots and ceramic sculpture
brings together his interest in
the European sculptural
tradition, and the love of
African craftsmanship, shape
and form.

FREYA BRAMBLE-CARTER

Clifton Powell explores
through painting a wide
range of subject matters and
is influenced by his travels
and by the people he meets.

LOLONYO AMEGAYIBOR-BUNGE

Applying her talent
to artisan glazes and
handcrafting unique
silhouettes, Freya creates
contemporary designs,
strongly inspired by the
beauty of nature

ONOME OTITE

Growing up in Ghana,
Lolonyo wore traditional
waist beads as a child.
Each piece of jewellery is
carefully crafted with
handmade beads and
embellishments using
traditional methods.

RICH MILLER
Influenced by traditional
West African textiles and
through her work Onome
references the theatrical,
character-driven approach to
storytelling and aims to draw
the audience into
the performance.

UFUOMA OMOLUR
Ufuoma Omoluru is a fashion
designer currently living in
Amesbury. Her practice is
based around her passion to
make women feel
empowered in the colourful
clothes she makes.

WOLE LAGUNJU
Celebrating the dynamism of
Yoruba culture and the
significance of the Gelede
mask, Wole challenges of
globalization and the impact of
the West on traditional African
arts.

Rich Miller is a potter and tile
maker. His hand made tiles
can be seen for example at
Tate St Ives. His pots carry
many references to his tile
making trade but the main
source of his inspiration is his
family roots, history and
British Colonialism.

RONALDO WILTSHIRE
Exhibiting his ceramic masks,
Ronaldo creates functional
and decorative ceramic art.
These are inspired by the
colours of the Caribbean
island Barbados where he
was born.
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Ade Adesina
Ade Adesina creates large-scale linocuts and etchings which combine technical virtuosity with
thought provoking themes and an acute sense of humour. His highly detailed prints are rich
with political comment and observations. His work is a visual commentary around the ideas of
ecology and our ever-changing world, in particular Adesina has a fascination with how the
human footprint is affecting our planet.
“In Nigeria I grew up around fish and poultry farms; you could see many farmlands around and
trees everywhere, but when I went back last year I didn’t even know where I was. None of it
was there anymore. And all that happened in less than ten years.”
“I try to mix the past, the present and the future. I try to bring them into one place. I love working
in the traditional way, but I don’t want to keep it traditional. I’m trying to make it a little bit more
modern and bring some fresh air into my work. Like showing an old Italian village with
skyscrapers in it. If you take something that was naturally meant to be there and replace it with
something else, there’s gonna be some kind of an effect.”
“Things can live side by side. Instead of getting rid of one you can make way for another. Look
at the Central Park in America. A massive park. If you were to get rid of the Central Park today,
then New York would be totally different.” Ade Adesina, 2015
Ade Adesina, born in Nigeria 1980, is currently a full time Artist based in Aberdeen, Scotland.
Royal Scottish Academician and member of the Royal Glasgow Institute of The Fine Art. Past
Artist in Residence at Eton College & Glasgow Print Studio.

Atta Kwami
Atta Kwami’s works play with the colour and form improvisations that are distinctive of Ghanaian
architecture and African strip-woven textiles, especially those (Kente) made famous by his culture, the
Ewe and Asante of Ghana.
The work explores the dynamism, rhythmic structures and the power of improvisation in African visual
practice as he has experienced it. In his drive for improvisation and diversity, Kwami is aware of the
resilience and personal struggle (his own and others’) required to aspire to a level of hope and
excellence. He values the kind of work in which the interaction between innovation and tradition is a
subtle matter. These may be likened to conversations.
When he paints, he is sometimes in a trance; other times it feels like a conversation between himself
and the materials; or with other artists, alive and dead, African and non-African. The artist in the studio
is alone. The usual ruses to make conversation with others are not possible but dialogue with materials
sets in motion a vehicle for argument and counter-argument. To him the act of painting may be likened
to walking a tightrope, much like performing an operation to save a life. Besides invoking the tempered
palette of Ewe Kente cloth, it hints at the frailty of human life especially in Africa. A common
compositional scheme for his art forms appears to be the repetition of a single motif within a horizontal
or sometimes vertical register. These features appertaining to the work may be found in art forms from
northern and southern Ghana: the wall paintings, pottery and textiles and the work from the sign
painting workshops in urban centres that he has studied.
The painting becomes an object. Yellow ochre, raw sienna, red ochre, indigo, mars black, brilliant
yellow: genuine yellow light; permanent yellow light and greys
convey different shades of light and line. Colour has magic but it’s not the
colour alone: the two dimensional space of the canvas is marked with shapes of numerous square and
rectangular coloured sections of different sizes. When he looks at the work again objectively it seems to
be larger than its parts; he has pursued the use of an imaginary grid as a matrix for emotion. This
structure is a smokescreen within which to create something new.
‘The qualities I seek in my work are: clarity, simplicity, intensity, subtlety, architectonic structure,
musicality (rhythm and tone), wholeness and spontaneity. So many strands inevitably manifest
themselves in painting: jazz, the timbre of Ghanaian music (Koo Nimo), improvisation, arrangements of
merchandise and so forth. I also see corresponding aesthetic commonalities with wall paintings and
music from northern Ghana, the limited range of earth colours and the pentatonic scale of the
xylophone. Poetry is able to sustain the life of language through new forms of usage. In painting it is
also re-interpretation, improvisation and variation that affect innovation and development.’

Freya Bramble-Carter &
Chris Bramble
Freya is a ceramics artist based in London, creating work with a strong connection to
the natural world.
Freya has been working with clay since she was a child, firing pots in her father's studio from a
young age. Her father, Chris Bramble, has been a ceramics artists and teacher for over 30 years,
and they now share a studio space in Kingsgate Workshops, London.
Before studying fine art at Chelsea College of Arts Freya learned the craft of clay under her
father's guidance, and then through teaching, but enjoys the process of 'unlearning' the rules
when it comes to making her own pieces. Having always felt a strong physical connection to the
clay she works with, Freya believes in creating pieces with soul; that inspire and become a
source of energy in the home.
Freya's work ranges from fine homewares including plates and bowls to sculptural pieces for the
home and garden.
Chris’ hand-crafted pots and ceramic sculpture brings together his interest in the European
sculptural tradition, and the love of African craftsmanship, shape and form. Sculpted faces and
torsos emerge from the wheel-thrown vessels and shapes. Making each of his pieces is a
meditation, and a spiritual and emotional activity which he can share with everyone.
Teaching a wide variety of techniques keeps Chris’ own work fresh and multi-faceted. Many of his
pieces are composite, using thrown, moulded and sculpted parts. He uses a range of techniques,
several different clays, and electric firing.
Chris Bramble studied Art and Design at Glasgow School of Art and spent ten years working in
the city. In 1985 he took two years out to go and work in Zimbabwe as the Exhibitions Officer at
the National Gallery in Harare. On moving to London in 1989 he set up a studio at Kingsgate
Workshops in Kilburn. Chris runs workshops in schools across London, teaches in colleges and
has regular classes at his workshop.
Freya and Chris have collaborated on ‘Spotlight’ and ‘Fruitful Beginnings’ shown in DIASPORA,
Chris has thrown the vessels and Freya has glazed

Lolonyo Amegayibor-Bunge
(LB Beads)
Growing up in Ghana wearing traditional waist beads as a child and seeing them in the culture
around her, Lolonyo has revelled in the historical connectedness and significance of the beads.
Following a beading workshop in 2009 with the globally renowned Kati Torda, Lolonyo’s
creative mind was reawaken, her love and her fascination for beads was rekindled, and a
desire to create jewellery was born.
Most of the beads used are sourced from her paternal Ghana; beads made out of glass, clay,
brass, plastic, sea shells, coconut and horn. She is inspired by the warmth of the African sun,
stroll on a sandy beach, the hustle and bustle of an African market saturated with colours,
smells and music.
Each piece of jewellery is carefully crafted and each is unique, a one off, due to the fact that
most of her beads and embellishments are hand crafted by traditional methods. The diversity,
richness, roughness and bohemian nature of the beads are what draws Lolonyo when making
the works. NO mock-ups or sketches are completed prior to stringing, which is testament to
Lolonyo’s superb eye for design and composition.
Lolonyo lives and works from her Studio in Streatham, South London and stocks her jewellery
in a few select boutique shops and galleries throughout the South East of England.

Onome Otite
Onome Otite is a London-based Artist. She received a BA Hons Degree in Film and Video from
London College of Communication and has participated in 7 group shows and 2 solo shows in
Europe and Canada. She works with mixed materials to produce distinctive, three-dimensional,
figurative artworks. Borrowing from dance, fashion, and world cultures, her hand drawn figures
are decorated with textiles and recycled materials manipulated by hand.
Awardee of the Cockpit Art’s Prince’s Trust Creative Careers and the Evening Standard
‘Progress 1000’ Mentorship Programme, Onome has built her profile exhibiting and selling in
specialised art and craft markets in the UK. She has also reached an international audience
through art residencies and exhibitions, mentoring from the British Fashion Council and
participating in the British Council Cultural Exchange Programme in Accra, Ghana.
Her new life-size collages explore costume in contemporary circus, in particular the performers'
clothing in Cirque Du Soleil and Cirque Nouveau, where costume plays an integral part to the
theme and storyline of the performance. Onome also studied how the performers interact with
their costume to convey narrative to the audience. These new works reference the theatrical,
character-driven approach of storytelling and like contemporary circus, aims to draw the
audience into the performance.
Influenced by traditional West African textiles, the use of wax print fabric - colourful cotton cloth,
hot waxed and dyed (Batik printing) pays homage to both the artist's Nigerian ancestry and the
colour and design patterns of contemporary circus costume. Fabrics with similar shapes and
motifs were sourced in London and Ghana. The vibrancy of the textiles lends itself well to the
collages buoyant circus theme.

Rich Miller
Richard studied ceramics at the Surrey Institute of Art and Design, graduating in 2003 . For the
last 12 years he’s been running Froyle Tiles, a handmade tile company based in Surrey.
Specialising in the bespoke production of high fired stoneware tiles, they have to date carried
out a range of commissions for a variety of notable architects and designers. This includes a
unique collaboration with Kate Malone and EPR Architects on 24 Savile Row and a
collaboration with Jamie Fobert Architects on the new Pavilion at Tate, St Ives. Richard has a
passion for clay and continues his own studio practice, exhibiting his ceramics at selected
shows. More recently Richard fulfilled the role of ceramics technician on the BBC 2 programme
‘The Great Pottery Throwdown’
Richard's work makes reference to historical design patterns. It draws on themes of British
colonialism and the way in which the U.K. has become an eclectic mix of cultural styles, as
immigration has brought with it a rich source of influence. Images associated with the colonies
that have become adopted by the British mainstream are the core influence on Richard's
practice.
“My recent pots started with a commission from the Watts Gallery in Surrey — they had an
early Delft fireplace which we were asked to restore. Delft is the blue and white pottery made in
the Netherlands from the 14th century, and here it is in England and possibly made in a French
workshop. It got me to thinking about how decorative styles travel across continents and
borders, especially as jobbing potters were travelling around…
“Although the pots seem quintessentially Delft — the familiar blue and white patterns — they
are actually subtle subversions. It might look Dutch but there are French and English
associations in the patterns, like an oak leaf and the Fleur de Lys. It’s just that thing of looking
at something and thinking it’s of a certain origin, but actually it’s different to what you might
think it is.”
“Delft ceramics feature drawings that told a narrative, usually something to do with Biblical
stories, or the family background of those that had commissioned the work — usually a wealthy
family. So mine feature narratives to do with my own family history or the UK as a colonial
power. Things like the ship that my family came over on from Guiana — a German ship that
was bought by an Italian company.” Rich Miller, 2017

Wole Lagunju
Wole Lagunju trained in graphic design at the University of Ife, now Obafemi Awolowo
University, Nigeria. His work is associated with Onaism, a contemporary art movement of the
Ife Art School dedicated to reimagining the forms and philosophies of traditional Yoruba art and
design. He often pairs this influence with a clash of diverse cultural notions exploring postcolonial hierarchies and hybridisation.
Lagunju focuses particularly on the Gelede festival and the masks relating to it. Performed
annually in Yoruba communities, the Gelede Festival focuses on celebrating women, their
physical attributes, sacred powers and motherhood. Importantly the rituals are performed
almost exclusively by males as a way of appeasing females in a patrilineal community. Central
to the Gelede rituals are the elaborate wooden masks perched precariously on the heads of the
performers, each mask meticulously carved to resemble men, women and animals in various
guises. Enveloped in vibrant costumes and masks the performers both entertain and enlighten
the community. They tell the oral histories of the Yoruba people through song and dance as
well as rituals to appease and praise the life-giving force of the female deity.
In Lagunju's paintings, the masks replace the heads of the subjects and occupy a definitory and
pivotal role within the composition. By replacing the head with a mask, Lagunju is referring not
only to the Gelede rites but also to the Yoruba notion of 'ori'. Literally meaning 'head', 'ori' refers
to the larger Yoruba metaphysical idea that highlights the 'ori' as the seat of the life force in the
physical world and connection to the supernatural realm. In other words, the head represented
by the Gelede mask in the painting becomes a visual representation of a person's destiny, 'ase'
(West African philosophical concept of self-determination/power to change one's destiny) and
their life force.
Through his bold paintings, Lagunju evokes the partly didactic and partly celebratory rites as in
the Gelede Festival. By bringing the traditional Gelede masks into the realm of contemporary
discourse surrounding African art he is cementing the importance of vital aspects of Yoruba
culture whilst simultaneously educating the public. Lagunju's unique blending of traditional
masks as well as contemporary imagery mined from the Western culture also acknowledges
the challenges of globalization and impact of the West on African traditional arts but also
celebrates the dynamism of Yoruba culture that can absorb and reinterpret these influences.

Ufuoma Omoluru
Ufuoma Omoluru recently relocated to Wiltshire from her native Nigeria with her husband and
young family. On moving to Amesbury Ufuoma brought her tailoring and textile practice with her
and set about bringing an appreciation of traditional wax print, Ankara and Adire fabrics to a
new audience in the UK. Ufuoma teaches sewing, tailoring and workshops creating homewares
via her YouTube channel and creates stunning bespoke clothing creations for clients. Her ethos
is to make clothes which are stylish and simple yet garner attention, and not only to create her
own pieces but to empower others with the skill set needed to sew their own creations.
Ufuoma’s statement use of colours and understanding of the nature of the fabrics is evident in
how she layers her fabrics to create often sculptural pieces which teeter on the line between Art
and Fashion.
For years the fashion retail industry has grown exponentially with little care for how this growth
is impacting the environment. Fast fashion is the biggest contributor to toxic carbon emissions
during their production and when they are disposed of they are often sent to landfill due to the
synthetic mixes which cannot be recycled. Ufuoma has mastered the skill of fusing
contemporary design with traditional Nigerian tailoring techniques and her dedication to ‘slow’,
meaningful fashion is the perfect antidote to our society’s preoccupation with fast fashion that is
worn and discarded with little thought. Ufuoma creates entirely handmade garments bringing
back the relevance of the true meaning of Artist as Artisan and creating individual pieces made
with love for the wearer to enjoy for years to come.

Ronaldo Wiltshire
Ronaldo was born and raised in Barbados, a son of two professional potters. Ceramics has
been a part of Ronaldo’s life since birth and his route to his current professional practice has
been peppered with formal educational training, constant studio practice, collaboration and in
recent years TV appearances and further education, though now as a tutor and technician.
In January 2020 Ronaldo was a participant in the Great Pottery Throw Down which aired on
Chanel 4. Ronaldo says of the process; “It was a fantastic experience but a real emotional
rollercoaster. I met amazing people and learnt a lot about myself through this adventure.”
As an artist Ronaldo creates functional and decorative ceramic art, with a love of throwing and
hand building his forms. The majority of his pieces are glazed using his own special recipes,
often inspired by the colours in the countryside of Barbados where Ronaldo grew up. In his
artwork you will see the glowing white sands, blue skies and seas along with vibrant
landscapes featuring lush tropical vegetation in shades of green.
Ronaldo cites his upbringing with his artist parents as the catalyst to his interest in ceramics
and more widely art. Ronald’s passions for all things creative was fuelled by the time spent
seeing them practice in their workshops. By just age 15 Ronaldo had been exposed to various
ceramic and artistic techniques and he had become highly involved in the production at his
father's workshop in Barbados. After high school Ronaldo completed an Art & Design
Foundation Diploma at Croydon College, and then attended Ravensbourne Design College
where he studied Product Design BAHons.
A regular at pre COVID art fairs and exhibitions such as Art in Clay, London Craft Week,
Hampstead Summer Festival, Affordable Art Fair Artists Demonstrations and Golborne Road
Festival with Kensington and Chelsea College have galvanized Ronaldo’s place as an
important figure on the Ceramics Education stage, his love for the uncapped learning within
ceramics as a craft is evident in his own trials and progression as and Artist and we are
delighted to be able to show his work as a part of the DIASPORA cohort..

Clifton Powell
Clifton Powell was born and raised in Jamaica. His father, a civil engineer/designer, fostered his
love for art and drawing by teaching him to draw flood defence designs and later replicating
comic strips. Having shown artistic promise from an early age Clifton went on to gain entrance
to the Jamaica School of Art in Kingston. Here he learned the academic nuance to his painting,
colour theory, narrative through almost journalistic comment on the subject matter and
traditional draughtsmanship in his compositions.
On moving to the UK in the late 1980s, Clifton spent some time working with TENPOLE Art in
Brixton SW London, where he learned the importance and prevalence of Black Art in the UK.
During his time in London he exhibited in conjunction with St Martin’s School of Art and the
international Black Art fair.
Clifton is a unique personality, both in his captivating love of the Wiltshire countryside and his
fun-filled stories based in urban South London. Clifton is as multifaceted as his work and artistic
career: signwriting and shop fronts to animal portraits and botanical studies. More recently
Clifton has looked to commenting on political events that have unfolded in our communities.
Unrest, a series of works looking at the power of protest, policing and inequalities in society is,
it seems, at odds with his whimsical studies of nature inspired by the farm where he lives.
However, with deeper enquiry we see that the thread that binds all of Clifton’s work is the
environment as narrative; the carefree children playing in his figurative studies set on the
English coast flanked by child soldiers in war ravaged African countries, his work comments on
the importance of environment and how we as humans are products of the scene in which our
own personal story is set. Whilst Clifton himself draws parallels with the visual Arts Masters we
see theatrics of great playwrights in the storytelling in his work. Mark making, playful narrative
and attention to detail are signature elements in each of his works, whether portrait or
landscape.
Clifton is available for commissions and looking to build relationships with collectors locally and
further afield. He works on a regular basis as a mentor for Arts Together, a charity funded
group for the elderly.

