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Mirka Golden-Hann is Artist in Residence and Head of Visual Arts at Wiltshire
Creative. Mirka is a Mum of three and Artist with work in private collections
worldwide; she is a Teacher, Curator and published Researcher in the field of
cermics.
“Whilst they did not encourage me to pursue a career as a Visual Artist, I was
fortunate to have the sort of parents who taught me to respect knowledge and skill,
not to be jealous of others, not to let conceited people enter my friendship groups,
and when I became a teen they allowed me the freedom to stubbornly pursue my
own path.
At the age of seventeen in 1991 I first came to England with a group of my friends
to work in my school holidays as a volunteer on archaeological excavations in West
Heslerton, Yorkshire. My friends and I had only enough money for the bus ticket to
London, we hitchhiked in pairs everywhere else. The bus pulled into Victoria
Station on a beautiful sunny day and I was confused that there was no sign of the
smog my English teacher had warned me about. There were four of us and we left
London in the morning, setting up a meeting point at York Minster for sometime in
the afternoon. This was a time before the internet and I had never seen York Minster,
not even in a picture. I didn’t even know what a minster was, just that it was there.
Astonishingly we managed to meet up there with half hour between us. It was only a
short trip from there to the digs.
The life of a creative is a succession of luck, of unthinkable happenings which
become the reality, and of acts of kindness from others who believe in your quest. As
an artist you need to have your own opinion, turn each disaster into an asset and
often turn not much into substance, and as time goes by you get noticed and
respected for doing just that.
Learning something new and difficult has always been very attractive to me especially
when done welI. I know how thrilling it is to watch someone, anyone, work with skill
and confidence. My chosen medium is clay. A basic, dirty and plentiful material but a
material which is historically, practically and symbolically intertwined with the
advance of human development and culture.

Clay work has always fascinated me
especially in the way it can provide an
elemental creative outlet for an
unskilled artist whilst also fulfilling the
need for highly skilled work at the
other end of the spectrum. Generations
of parents will have pottery
memorabilia created by their children.
Those artefacts, cumbersome at first,
over decades gain the charge of
meaning to become the accumulators
of memories. On the other hand,
ceramics practice brings us in touch
with cultures long gone through the
marks administered to the pliable
material by the artists and makers;
immortalised by the knowledge of how
to bring about the ceramic change by
mastering the firing process.
It is the combination of all those
elements which keeps me interested
in clay work and in ceramics. Working
with clay is a form of addiction. There
is no end to discovering and learning. I
find it fascinating diving deeper into all
aspects associated with the
knowledge of ceramics practice, and I
find it rewarding when I am assessing
the outcomes; I love the act of sharing
this knowledge with anyone who is
interested.
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In the Artist of the Week Retrospective, Mirka has highlighted ten
works of her career which are particular milestones on her journey.
CHRONOLOGY
1974
1989
1991
1992
1993
1999
2000
2009
2009
2017

Born in former Czechoslovakia
November Velvet Revolution
First trip to England
Finished study at Grammar School, Kolin and at Music School of Frantisek
Kmoch, Kolin
Came to live in the UK
Graduated from University of Westminster BA(Hons) Ceramics
Set up first workshop
Graduated with MA Ceramics from Bath Spa University
Artistic Residency Salisbury Arts Centre
Artist in Residence and Head of Visual Arts Wiltshire Creative

Salt Glazed Dish
This dish was made in 1999 to be exhibited at my BA(Hons) degree show at Whitley’s
Gallery, London.
The pot is thrown from stoneware clay which I formulated and produced for its tendency to flush and display toasty colours in salt glaze. This particularly robust dish
elevated on three feet was created and decorated fast and with rigour. This body
of work marries the elemental strength and rawness of clay with the ferocity of the
firing process of salt glazing.
This dish was fired with another dish balancing rim to rim on top whilst separated by
seashells. The second dish is in the private collection of Professor Christie Brown. I
held on to this piece for reference because at the time of making it felt as a point of
arrival.

Salt Glazed Dish by Mirka Golden-Hann (1999)

Group of Salt Glazed Jugs
In 2000, myself and fellow Potter Joseph Lynch set up a workshop and built our salt
kiln on Down Farm near Sixpenny Handley.
In this workshop on a beautiful farm, rich in history and nature, I began to figure out
what it means to be an artist and how to earn a living as one; what is it like to hang
onto your creativity whilst bringing up young children and with the reality of bills and
loans in the back of your mind.
Along with hundreds of pots, this group of jugs was made there around the time that
I started to realise that I was craving a change of direction in my making. As the work
started to gather popularity, I started to feel dissatisfied with my making. I felt that
the work was more of a reflection of me reacting to audience response than my own
creativity. My work at this stage was design-led, executed with a higher level of skill
and finish than ever before but I felt that it lost the meaning and the original energy
so important to me. The impetus for working in this way was mainly economical and
it was this realisation that led me to want to remove myself from the drill of
production and find a different direction through further study.

Group of Salt Glazed Jugs by Mirka Golden-Hann (2007)

Floor Installation MA
Funded by the Arts and Humanities Research Council, I successfully completed my
study in 2009 at Bath Spa University with first class MA in Ceramics.
During this study my focus was principally on colour. In order to do this effectively, I
reached out and away from ceramics and looked for inspiration in the study of colour
theory.
“Colours present themselves in continuous flux, constantly related to changing
neighbours and changing conditions”
Joseph Albers
My forms were designed to act as a vehicle for the colour they displayed, each colour given autonomy through clearly defined forms. My installations of simple bowls
aimed to express chromatic diversity and its juxtapositions. These juxtapositions in
turn explored visual effects.
The use of the colour evokes centrifugal and centripetal movement, the sensations of
pulsating and fluttering and the illusions of the individual objects advancing towards
or retreating from the eye. Particular combinations of colour exploit the eye’s propensity to see afterimages.
These physical responses contributed to the discourse on colour in ceramics. This
body of work was designed to communicate new potential for colour in ceramics
and thereby its ability to explore concepts beyond common utility by representing
aspects of colour theory in action.

Floor Installation MA by Mirka Golden-Hann (2009)

Autobiography – Interactive Colour Play
This was the first piece that I made in residency at Salisbury Arts Centre in 2010. It
was also the first serious piece I made which was not salt glazed. It is a self-reflecting
piece comprising 36 vessels, one for each year of my life, and was arranged initially in
a symbolically autobiographical way.
However, as it was intended to be an interactive piece, the audience was thereafter
invited to rearrange the installation in whichever way had personal meaning for them.
Colour is intimate: different colours have different meanings for us - some fixed to
memories or experiences, some conditioned culturally, some perhaps innate.
As individuals we not only perceive but also relate to colour differently. Presented
with the task of arranging different colours according to personal preference, we
would all finish with a very different result.

Autobiography - Interactive Colour Play by Mirka Golden-Hann

Back on the Overgrown Path
The animated piece Back on the Overgrown Path explores the relationship between
ceramics, music and colour, with colour acting as an effluence of form and signifier
of harmonies.

The animation above can be viewed on our YouTube channel

Stop-frame animation here generates the illusion of chromaticism. The sequence of
still images of my colourful bowl juxtapositions communicates the music, and vice
versa.
The choice of music is not incidental: Janáček’s The Tawny Owl Has Not Flown Away
was played by me as a teenager during a particularly gruelling piano exam. The
animation as a whole is an introspective exercise which spans aspects of the two
cultures which are imprinted on me and represents a chord joining two points in my
life.
I remain very grateful to Ruaidhri and Eoin O’Mahony, without whose help this piece
could not have been made.

Back on the Overgrown Path by Mirka Golden-Hann (a collaborative piece, 2011)

Choreographed Vessel
This piece was conceived for the Relay Exhibition at Salisbury Arts Centre in 2012 as a
collaboration between me, Filmmaker Mark Bishop and Choreographer Carrie
Madgwick. This piece generated interest amongst researchers of interdisciplinary
practice and has featured subsequently in several other exhibitions and lectures.

The film above can be viewed on our YouTube channel

It draws upon the ancient Greek concept of Kalokagathia, which may be summarised
as the harmony between spiritual and physical endeavour. The human form is here
depicted on the porcelain bowl in the manner of decoration applied upon a Grecian
vessel. In this piece, three professionals came together to share their skills in a
celebration of skill, knowledge and creativity.
I believe deeply that human imagination always strives for new forms of expression
and seeks to combine techniques otherwise distinct from each other. In this piece,
the disciplines of ceramics, choreography and film are brought together. This
collaboration allowed a furtherance of concepts in the respective disciplines. For
ceramics the significant factor is that the decoration is not the applied representation
of a scene or event but is actual footage of an event itself projected onto the surface
of the vessel.

Choreographed Vessel by Mirka Golden-Hann (a collaborative piece)

Elizabeth Williams
Elizabeth Williams was inspired by the headstone of a 17 year-old woman who died
in childbirth in 1622. Her memorial can be found in the Lady Chapel of Gloucester
Cathedral.
“Elizabeth speaks: Husband, you carved me in marble here your wife;
Thus you’d ensure her immortality.
But CHRIST my hope and trust was, all my life;
So God forbids that I should mortal be.
July 4th AD 1622. Wife of W.I. Williams,
Youngest daughter of Dr Miles Smith,
Bishop of Gloucester
Aged 17”
Consisting of two bowls, the larger is thrown in tan-coloured stoneware, the interior glazed with a speckled satin black and the exterior lightly burnished with a thin
band of white slip at the rim. Her baby is symbolised as a small porcelain vessel with
a celadon interior; the contrast between the two clay bodies, their scale and glaze,
becomes a narrative of death and ‘unrealised’ new life (the baby is buried alongside
the mother).
Elizabeth Williams was one of three narrative installations reflecting on feminist issues and exhibited for the first time as part of my solo exhibition ‘Expressive Vessel’ at
Corsham Court in 2013.

Elizabeth Williams by Mirka Golden-Hann

Death in childbirth is a deeply embedded element of humanity, yet it is historically
under-exposed and un-venerated. It is no less heroic than, for example, death on the
battlefield but it is much less commonly represented or commemorated in art and
remains therefore one of humanity’s unspoken and unresolved griefs.

8 Leaf Green – A Very Happy Accident

Leaf Green Glaze
Soda Feldspar 1600 gms
Flint 800 gms
Whiting 600 gms
Borax Frit 1000 gms
China Clay 800 gms
Chromium Dioxide 24 gms
I fire 1280 C in reduction atmosphere.
Wet line blend:
A tip for quick glaze testing.
When I mix glazes, I use the same amount of water in litres as I would the weight of
the dry materials. This means that when I weigh the wet glaze slops, I can deduce the
amounts of the dry materials by halving the wet weight. For example if I weigh out
200 g of wet glaze I deduce that I have 100gms of the dry glaze material. I can then
introduce other materials into the mixture percentually, or two glazes can be tested as a blend in a line blend. You can even mix three glazes into a triaxial blend. This
method is more indicative and should be used with this in mind.
For exact glaze recipes, weigh individual materials.
A version of this article was published in 2019 September/October issue of Ceramics
Review.

8 Leaf Green – A Very Happy Accident by Mirka Golden-Hann

Using and formulating glazes has always been an inseparable part of my practice. I
could safely say that the research and associated methodology of glaze chemistry
has proved to be a great escape in my life. When researching a new colour or finish,
I have to concentrate on careful measuring and coding of all tests in order to be able
to identify them after firing and draw my conclusions.
Over the last twenty-something years, I have conducted hundreds and hundreds of
glaze and slips tests. In 2009, I gave up salt glazing and adapted my glazes for use in a
gas reduction kiln.
For some time, I have been using a slightly altered copper red glaze published in
Frank and Janet Hamer’s Potter’s Dictionary. When weighing up this recipe, a student
who had offered to help with the glaze made a slight error. Instead of 200 gms of
china clay, she weighed out and added 800 gms. She recognised her mistake
immediately after adding the large amount of china clay into the wet slops. This was
just before adding in the copper. We had 8 litres of a mistake which we sieved and
tested. Knowing the materials in the glaze I was convinced that we could do
something with it. Having tested the glaze on a test tile, it behaved as quite a decent
transparent. In reduction, it had a faint blue tinge and presented some rather
pronounced large crazing. Sometime after, a young student was looking for a bright
foliage green glaze to use on a project she was working on. We conducted a simple
wet line blend testing chromium oxide. It turned out that adding 0.5 % made a
fantastic lively leaf green glaze. This didn’t come as a surprise as our slops were an
alkali glaze which would most likely produce bright green with a small addition of
chrome, but it was a good ‘waste not want not’ exercise to conduct with young
pottery enthusiasts. We are still using this rescue glaze in the workshop to this day
and I have been known to add other colouring materials to this glaze to produce very
reliable turquoises. The pronounced crazing was resolved after the addition of a small
amount of chromium. This glaze also works well in combination with other glazes
and when overlapped.

Venus in the Landscape – Ceramics Installation
The world’s oldest ceramic artefact is a figure of a woman modelled out of a mixture
of clay, mammoth hair, sand and other fillers, fired to undergo a ceramic change and
thus acquire it’s permanency.
This small sculpture, which could comfortably fill one’s palm, is called the Venus of
Dolni Vestonice; it is believed to be the ripe old age of 25,000 to 30,000 years old and
was found in Moravia in the Czech Republic.
My own fascination with ceramics emerged from my summer work on various archaeological sites in the Czech Republic and the UK during my late teens and early
twenties. Unearthing ancient ceramics brought me into close proximity with the
makers who died millennia ago, yet their wares still carried their fingerprints. This
notion of nearly touching the touch of those Potters fascinated me because very few
creative disciplines can immortalise human creativity to such an extent as those creations of fired clay.
With the exception of some early figurative work, my own practice has predominantly
been that of a vessel maker and glaze researcher. Yet, the small sculpture of a woman
who was unmistakably a lover and mother has always been a massive influence in my
own creative life. This is why I decided in 2018, ‘The Year of the Woman’, to create
365 palm-sized ceramic figures of a woman, each month represented through a different ceramics method. All 365 figures are numbered and upon completion were all
documented and catalogued. They will eventually be scattered throughout Europe’s
landscape en route between my present home and my country of origin, the Czech
Republic.
This installation was exhibited at Salisbury Arts Centre in January and February 2019
as part of Venus in the Landscape exhibition.

Venus in the Landscape - Ceramics Installation by Mirka Golden-Hann

Earth Series
I started this latest work ‘Earth Series’ about two years ago. This work presents the
results of how certain activities impact on the physical landscape. It is driven by my
new fascination with the landscape, combined with my knowledge of ceramic and
glaze technology acquired over two decades of my own ceramic practice.
The very act of making from clay references geological processes which provide the
setting for the terrain within which an event takes place every millisecond. To
communicate the narrative of the landscape, for the first time I decided to use slips,
glazes and metal oxides as paints rather than as a decorating medium and use my
ceramic forms as canvasses. For the purposes of creating this work, I have not only
used my existing glaze palette but I have also formulated several new slips and glazes
in order to express the language of topography with greater clarity.
The complexity of the Earth’s story, where landscapes gradually or dramatically
change through the forces of nature or the endeavour of man, is what intrigues me,
and through my own creative process this enquiry culminates in the firing where
geological history is accelerated to a matter of hours in order to effect permanence.
This body of work is exhibited at Messums Wiltshire.

Earth Series by Mirka Golden-Hann

Thank You! - Made With Clothes 2020
Since the lockdown I was drawn to busy myself with various acts of creativity around
the house. Throughout my career I have aimed to communicate via my creativity and
when confronted with the reality of working behind closed doors I, like many other
artists, have immediately sought to reach out and engage in discourse through
Instagram.
The response to the work I am making in lockdown is inspirational and uplifting. It
seems that people respond very positively to work which, whilst dealing with a
serious issue, is capable of tapping into the lighthearted side of pragmatism. We are
living in a very interesting time where all established routines of domestic ritual are
going to be challenged and quite possibly discarded. I am really intrigued to be able
to contribute to this.
Colleague artist Angela Tait pointed out to me through an Instagram message that:
….these days we are all artists in residence…
I am pleased to announce the arrival of MAMA – playful and nurturing art.
Thank you James, Vendula, Zofie and Bertie, I would not want to be spending
lockdown with anyone else.

Thank You! - Made With Clothes by Mirka Golden-Hann (2020)
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