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REMEMBERING THE BATTLE OF THE SOMME
Hundreds of volunteers led by Salisbury Playhouse were part of a UKwide event that took place on 1 July 2016, as a modern memorial to
mark the centenary of the Battle of the Somme. Commissioned by
14-18 NOW, the work was conceived and created by Turner Prizewinning artist Jeremy Deller in collaboration with Rufus Norris, Director
of the National Theatre.
The specially commissioned event saw around 1400 voluntary
participants dressed in First World War uniform appear unexpectedly in
locations across the UK. Salisbury Playhouse was one of 27
organisations which collaborated on the work called we’re here because
we’re here. The event was kept a secret so members of the public came
across it as they went about their day and the team behind it was not
revealed until 7pm that evening.
Gareth Machin – Artistic Director said “It was an extraordinary event and
one that I’m sure will live long in the memory of those who participated
and those who witnessed. Listening to the soldiers’ voices singing out in
Market Square at the end of the day was a profound and deeply
humbling experience. I am very proud that the Playhouse was able to
contribute.”

Lizzie Crarer - Assistant Director – "What made this project so
special were the participants. I feel privileged to have met so
many amazing people over the past few months; people who
were brave enough to step outside their comfort zone and into
the theatre, committing their precious time to something that
they knew very little about. Their dedication to the project, their
consideration for each other and their capacity to master the
highly nuanced performance language made this project the
huge success that it was. "we're here because we're here" was
an exercise in unity and empathy on a large scale: a fitting
tribute to the past, with an important message for the present".

“I ALWAYS WANTED TO DO SOMETHING
COMMEMORATING WORLD WAR I AS IT’S
SOMETHING I’VE BEEN INTERESTED IN AND
TO GET TO DO THIS ON THE HUNDRED YEAR
ANNIVERSARY OF THE SOMME IS
ABSOLUTELY SENSATIONAL”. JACK TAYLOR
– PARTICIPANT

“THIS PROJECT HAS MADE THE
WHOLE COMMUNITY COME
TOGETHER. IT WAS BRILLIANT”.
REECE EVANS – PARTICIPANT

“THE WAY PEOPLE RESPONDED TO IT IS
FANTASTIC AND SOMETHING I WILL
REMEMBER FOR THE REST OF MY LIFE. ”
HARRY MASON – PARTICIPANT

“THE FIRST TIME WE GOT THE COSTUMES I SAW IT AND SAID ‘THIS IS JOLLY,
IT’S A COSTUME’. AND THEN THERE WAS THE NAME ON IT AND I THOUGHT,
‘NO IT’S NOT A COSTUME, IT’S A UNIFORM - IT’S NOT JUST A UNIFORM, IT’S
A PERSON’. AND THAT WAS THE FIRST THING THAT BROUGHT IT HOME TO
ME”.. MIKE PRIOR - PARTICIPANT

"NO
NEED
FOR
ANY
MORE
UMBRELLAS"
VOLUNTEER ARCHIVIST ARTHUR MILLIE ON THE OPENING OF THE "NEW" PLAYHOUSE
precarious idea of building a new Playhouse.
His mind probably wandered back to that
time in the old theatre in Fisherton Street
when he asked a lady in the auditorium to
take down her umbrella. It was then that he
first had the idea of a new theatre –
particularly one free from leaks!

“Welcome back to Salisbury Playhouse.”
With these words Roger Clissold, Artistic
Director of Salisbury Playhouse, welcomed
the guests to the official opening of the new
Playhouse building on Tuesday 30 November
1976.
There had been many suggestions of
celebrities to attend the opening ceremony,
including the Queen Mother, but it was Sir
Alec Guinness who agreed. He told the
audience that it was an honour for an actor
to be asked to open this new building and
commented: “Nearly all actors, whatever
honours may be bestowed on them, are deep
down in their hearts rogues and vagabonds and may they remain so and not aspire to be
civil servants.” He then went on to praise the
people of Salisbury who had donated so
much to the record breaking appeal fund.
Sitting in the audience and having
considerable praise showered upon him was
the General Manager of the Playhouse,
Reggie Salberg. There must have been a
huge smile of satisfaction on his face as he
was the guiding light behind the whole

As long ago as 1965 the Board of Directors
voted in favour of erecting a new theatre on
the Maltings site and it was estimated that it
would cost in the region of £400,000. It was
some years before the idea took shape but
on 19 April 1974 an Appeal was launched
at the Theatregoers’ Ball. Originally a
professional firm ran it but it was eventually
taken over by Robert Hawkings with
tremendous assistance from Brenda Wade,
the first donation coming from Julian Slade.
The money trickled in from the rich and
famous but Reggie wanted the new
Playhouse to be built by “thousands
of 2015/16
Cinderella,
people” and he was keen that “the small
men” would be able to play their part. So the
people of Salisbury rallied round and the
money then came flooding in, from a whole
variety of activities including “Buy a brick for

10p.” In total £750,000 was raised.
Part of the ceremony was this Ode for the
Opening of the new Playhouse, written by
Daniel Pettiward, and it’s appropriate to end
with his words:“May all who serve here, or were glad to give
Time, toil or money they could ill afford
And all whose love has made this theatre live
Find in its presence infinite reward.
Fly out the curtain - let the house lights fade
Here on this spot shall History be made!”

A more comprehensive account of the move
from Fisherton Street to the present site will
be contained in a booklet written by Arthur
Millie and Peter Brown. This will be
available at the Open Day on Saturday 29
October.

SIR PETER HALL LAID THE FOUNDATION
STONE IN 1976
"WHEN A TOWN HAS A THEATRE, THERE IS
NOT MUCH WRONG WITH THE WORLD.”
WILLIAM HAZLITT
Cinderella, 2015/16

Meet the people who make
the work and find out how
your theare is continually
changing and adapting to
new ways of creating drama.
With exhibitions, tours,
interactive activity and
plenty to engage all ages,
this is a tremendous
opportunity to celebrate the
past, revel in the present and
anticipate the future.
Keep an eye on our website
nearer the date for details of
what we have planned for
the day.

STU MCLOUGHLIN TALKS
TO SALISBURY PLAYHOUSE ABOUT

Following three hit
shows in The
Salberg, Living Spit
takes to the main
stage this autumn
with a
monstrously
rewritten
Frankenstein. Stu
McLoughlin tells
us a little more about
how the production came to be.
I’m not exactly sure what
attracted us to the idea of
Frankenstein, initially. Perhaps
it was the deliciously rich,
gothic darkness of the story?
Perhaps it was the huge issues it
deals with, like the advancement
of technology, and what it is that
makes us human? Perhaps it was
the fact that it concerned a
tortured genius and a hideous
monstrosity who desperately wants
to be loved. Howard and I saw
something of ourselves in those
parts. Although he seems to have it
the other way round to me…
Whatever the reason, when Gareth
Machin, Artistic Director of Salisbury
Playhouse, approached us about the
idea of making a big show for the Main
House at Salisbury, we had no hesitation
in stating that we wanted that show to be
Frankenstein.

SIX WIVES OF HENRY VIII
And so it was that in a strange lady’s
garden in deepest, darkest Dorset, we
found our noses buried deep in Mary
Shelley’s Frankenstein.This was in 2015,
midway through a tour of One Man and his
Cow, and the kind, eccentric lady of the
house had allowed us to use her patio as a
“Research Area.”
Craig, our director, had read the book,
and had assured us it was gripping and
wonderfully horrific.
“Craig’s full of it. This is rubbish” I
observed, after several long hours of
reading.
Howard, who was slightly ahead of me in
the book, having started the night before,
concurred sadly.
“I know” he sighed. “Terrible. Have you got
to the creation of the Monster yet?”
“No.” I said, but I had. I just hadn’t noticed
it happening, such is the vagueness with
which Mary Shelley describes the iconic,
electrically-charged moment we all know
and love from those famous films:
“With an anxiety that almost amounted to
agony, I collected the instruments of life
around me, that I might infuse a spark of
being into the lifeless thing that lay at my
feet. It was already one in the morning; the
rain pattered dismally against the panes,
and my candle was nearly burnt out, when,
by the glimmer of the half-extinguished
light, I saw the dull yellow eye of the
creature open.”

ONE MAN AND HIS COW

That’s as far as she goes.
“What?!” I shouted impotently at the book.
“How did he do it?!!”, completely oblivious
to the brilliance of that passage:

“…already one in the morning…”, “…the
rain pattered dismally against the panes…”,
“…my candle nearly burnt out…”, “…dull
yellow eye of the creature…”
This is the genius of Mary
Shelley. Why describe how it
happened, when you
can describe

how it
feels? She
plunges us
into Victor
Frankenstein’s
point of view, so that
we might see it
happening for
ourselves…
Living Spit started
out as a bit of a joke.
We had an idea for a
show, The Six
Wives of Henry
VIII, based purely
on the notion that
Howard looks a bit
like Henry VIII.
(He really does!).
After cobbling
together a script,
we were told we
had to form a
company or we
wouldn’t get
paid. Never

IN CIDER STORY
ADOLF AND WINSTON
ones to allow small details to stand
between us and cold, hard cash, Living Spit
was born. We bought the costumes from
charity shops, spending less than a tenner.
We made the props from various bits we
had lying around our respective houses, we
drove up and down the country, touring the
show to anywhere that would have us. In
short, we did everything (and I mean
EVERYTHING) ourselves. And we’ve stayed
that way ever since.
4 years and 9 shows later (3 of which have
played to packed houses in Salisbury’s own
The Salberg), we find ourselves in the
unlikely position of “employing other
people.”
Once we’d employed them, they
started to say strange things, the like of
which we’d never heard before. Things
like: “I’ll do that” and: “We’ll make sure
that gets done”, “I’ll get in touch with
them” and even: “Yes. I can make a
model of your head and face from
rubber and it’ll look exactly like your
head and face.”
Put simply, we now don’t know what
to do with ourselves. Earnest people
seem to be having serious
discussions about a stupid idea we
had almost two years ago. The
creation has become bigger than
the creators.
If you’ve seen a Living Spit show
before, you’ll know that we are
passionate about two things:
comedy and music. Craig loves
underscoring scenes, which often
means Howard and I trying to tell
jokes and play instruments at the
same time. I’m not going to lie to
you, gentle reader, this is not an
easy thing to do. Wouldn’t it be

ONE MAN AND HIS COW
great, we thought, if we had a LIVE BAND
to do that for us? Then we could put in as
much music as we like, and never have to
underscore ourselves! And so it was that
the idea for a live 4-piece band to join us
onstage was born and our Monster began
to manifest itself into something of a
musical.
Cut to a year or so later, and our Monster’s
component parts have all but been found.
With our live 4-piece band almost totally in
place, 2 weeks of research and
development, 18 songs, a script, a design,
our faces (and most of my body) in the
Salisbury Playhouse brochure, all that
remains is for us to wire it up to the
electricity and bring it to life.
And we won’t say any more about it.
Instead, we’ll take a leaf out of Mary
Shelley’s book, and ask you to come and
experience it for yourselves. If we’ve done
our job right, it’ll have you in stitches.

SIX WIVES OF HENRY VIII

Frankenstein, a Salisbury Playhouse and
Living Spit production, runs in the Main
House from Thursday 20 October to
Saturday 5 November.

BECOME A PLAYHOUSE PRODUCER AND SUPPORT THE DEVELOPMENT OF BRAND NEW PRODUCTIONS LIKE FRANKENSTEIN
For more information call 01722 345 161 or email membership@salisburyplayhouse.com

BTEC

Salisbury Playhouse and Wiltshire College jointly deliver BTECs
in Performing Arts and Production Arts.

They collaborated in June to present their showcase, The Play’s
the Thing, on the Main Stage. The actors were supported by
Production Arts students who designed the set, sound and
lighting and crewed the shows.
For more information or to
apply for the 2016-17 or
2017-18 intakes please
visit www.wiltshire.ac.uk

BEGINNERS
PLEASE!
Beginners Please! is designed to help
primary school pupils learn more about
theatre. Creative Learning Director
Kate Robinson tells us about her first
year delivering the project.

My first year of running Beginners Please!
is drawing to a close and what an
exhilarating experience it has been. The
project has been running for almost
a decade which is an indication of
its value and success. My
predecessor, Sara Taylor, is held in
great esteem by those primary
schools involved, and I have to
admit feeling quite nervous about
stepping into such illustrious
shoes; but I had no need, the
schools have been
welcoming and
responsive, throwing
huge amounts of energy
into whatever activity I
bring.
The project offers a combination
of in-school workshops and
visits to Salisbury Playhouse,
giving young people the
opportunity to experience
theatre as a performer and an
audience. A special trip to
the panto is always a
winner, but Theatre for

My Perfect Mind, 2013

Families performances in The Salberg have
given them a flavour of more intimate
storytelling. Through the menus of
workshops on offer, I have tried to introduce
them to different styles of theatre, looking at
specific skills associated with mask work
and physical theatre. And hopefully staff
Continuous Professional Development is
inherent, giving them the confidence to try
out new ideas and see what their young
people are capable of: well-choreographed
stage combat, pupils physically supporting
and lifting each other safely, taking
calculated risks.
Beginners Please! has spread out further
into the county this year. Supporting our
focus on the military community, the project
was taken on by St
Leonard’s Primary
School in Bulford. Castle
School in Ludgershall
and Walwayne Court in
Trowbridge also took part
in the project, making the
most of the in-school
workshops to
support their
creative curriculum.
And we look to extend
that next year with some
of the primary schools in
Tidworth.

School has written a wonderful play about
the history of the Milford Street mural, and
St Mark’s Junior School used theatre as a
way of exploring habitats and Olympics in
one project! Others value it for the
confidence it gives. And all recognise those
special moments when the class ‘nobody’
suddenly shines and becomes ‘somebody’.
Of course, a final performance in The
Salberg is not a compulsory part of the
project, but now we are in the midst of the
four week rehearsal and performance
schedule, it is quite clear to see why so
many schools sign up for this part of the
project. As the working lights go out, and
the young people are plunged momentarily
into semi darkness before entering the world
of theatre illuminated by stage lights, the
response from each group has been the
same – a gasp of awe and excitement. They
are literally thrilled to be on the stage, taking
their turn, each one a little star!
More information on Beginners Please! can
be found on the Take Part section of
www.salisburyplayhouse.com

Avoiding the temptation to rant
about current education policy and
the impact it is having on the arts, I
know that the staff in the Beginners
Please! primary schools fully
appreciate the role of drama in the
curriculum. Some use it as a
teaching tool – St Martin’s Primary

OUR MEMBERS HELP US TO CONTINUE OUR VITAL EDUCATION AND COMMUNITY ENGAGEMENT PROGRAMMES
For more information call 01722 345 161 or to become a member visit www.salisburyplayhouse.com Support Us

DANCE SIX-O

DANCE SIX-0, a contemporary dance
company for older performers supported by
Salisbury Playhouse, has won the Tackling
Health Inequalities in the Community award
at the Wiltshire Public Health Awards.
The award was presented to co-founders
Meg Edgar and Philippa Heseltine at a
ceremony at County Hall in Trowbridge in
June. Meg and Philippa said “This award is
the best possible accolade and recognition
we could hope for at this early stage in
DANCE SIX-0’s story.

In less than 9 months the company has
achieved so much and it is a wonderful
tribute to everyone who has made DANCE
SIX-0 such a success. ”
Inspired by Sadler’s Wells’ Company of
Elders, Judith Bossano, Meg and Philippa
decided Salisbury needed to provide the
unique opportunity for elders to experience
the health and wellbeing benefits of dance
to people of all abilities, with or without
dance experience.
Formed last September, DANCE SIX-0 has
already performed at events across the

country, including the Elixir day of
workshops and performances at Sadler’s
Wells. DANCE SIX-0 also took part in this
summer’s Ageas Salisbury International Arts
Festival, presenting a newly commissioned
work, This Very Moment - We Gather,
choreographed by Charlotte Spencer.
DANCE SIX-0 also runs two open classes at
Salisbury Playhouse on Wednesday
mornings. Men and women of all abilities
aged 60 and over are welcome to join the
friendly, inspirational classes and places can
be booked via the Salisbury Playhouse
Ticket Office on 01722 320333.

SUPPORTING YOUNG DIRECTORS
Thanks to a generous donation from The
David Horlock Trust, Salisbury Playhouse is
able to continue its commitment to
developing young directors.
The funding will be used to support Jo
Newman in her year-long position as
Associate Director. Jo has been working at
Salisbury Playhouse for the past 18 months
as Assistant Resident Director on a bursary
from the Regional Theatre Young Directors
Scheme which came to an end in July. The
Associate Director role continues her career
development and allows her to build on the
experience she has gained, working on
projects including the annual Theatre Fest
West and programming productions in The
Salberg.
David Horlock was Artistic Director of
Salisbury Playhouse for eight years until his
death in 1990. Hundreds of people –
friends, colleagues, and those who admired
his work – contributed to a fund to support
“young directors in course of training as
theatre directors” in acknowledgement of
David’s encouragement and support for
professional theatre workers at an early
stage of their careers.
David Horlock began his career as an
Assistant Stage Manager at Bristol Old Vic,
later becoming an Associate Director. In
1978, he was appointed Artistic Director of
the Redgrave Theatre, Farnham; and in

1982 he moved to Salisbury Playhouse
where, in addition to his other directorial
assignments, he is remembered particularly
for his own stage adaptations of classic
novels. David directed some sixty-five
productions at the Playhouse. In addition,
he played a very full part in the life of the
city, including producing and directing a
number of major community productions.
In winding up the Trust and donating the
remaining funds to Salisbury Playhouse and
Bristol Old Vic – two theatres which played
such an important part in David’s
professional life – he is commemorated
through support for a new generation of
theatre directors.

Artistic Director Gareth Machin, who
himself received a bursary from The David
Horlock Trust at the start of his career, says
“David Horlock’s tenure continues to be
celebrated as a high point in the history of
the Playhouse and we are extremely grateful
for this gift which will enable us to continue
supporting an exciting young directing talent
in Jo Newman. I have every confidence that
Jo will continue to create great work and
inspire new generations of theatre makers
over the coming years, a fitting continuation
of the Trust’s excellent legacy.”

EXETER HOUSE SCHOOL
Youth Theatre Director Dave Orme updates
us on his work with Exeter House School

Students from Exeter House School have had
a great year at Salisbury Playhouse. Every
Thursday they’ve met to take part in
workshops focussing on performance skills
and learning how to create exciting theatre
about the things that really mean something
to them.
The group has worked with the River People
Theatre Company to create a curtain raiser
performance for the Salisbury Playhouse and
Myrtle Theatre Company production of Up
Down Man. They also created a piece which
was performed in the Guildhall as part of
South Wilts Mencap’s Learning Disability day
It’s Our Community Too!
Salisbury Playhouse is currently applying for
three years of funding to enable the group to
work with a variety of exciting practitioners
and theatre companies in workshops and to
create productions which will be performed at
Salisbury Playhouse.

AS A REGISTERED ARTS AND EDUCATIONAL CHARITY, SALISBURY PLAYHOUSE NEEDS THE ONGOING SUPPORT OF VISIONARY AND
GENEROUS DONORS TO ENABLE OUR WORK TO THRIVE
For more information call 01722 345 161 or email membership@salisburyplayhouse.com

KEEP IN TOUCH
Don't miss a thing! Follow us on Twitter,
like us on Facebook and get the latest
information straight to your inbox.

STOP PRESS
We are delighted that the
Salisbury Playhouse
Production of 84 Charing
Cross Road (seen here in
2015) is being staged by
producer Lee Dean at
Cambridge Arts Theatre this
autumn, starring Stefanie
Powers and Clive Francis.
It is wonderful that the skills of
our production departments will be
enjoyed by an even wider audience.

@SALISBURYPLAY

FOOD AND DRINK AT SALISBURY PLAYHOUSE
Jo Newman in rehearsals for
The Magna Carta Plays, 2015

Our light and airy Foyer Café is a great place to meet friends, have
informal meetings or just take a break from shopping.
View our website for more information about our:

SALISBURYPLAYHOUSE-OFFICIAL

SIGN UP TO OUR E-NEWSLETTER AT

WWW.SALISBURYPLAYHOUSE.COM

COFFEE AND CAKE DEAL
PRE-SHOW LUNCH AND EVENING MENUS
EARLY BIRD OFFER
GROUPS OF 6 OR MORE
A seasonally changing menu of delicious hot food is available to order
from the Foyer Café from 5.30pm on performance evenings (last preshow order 6.45pm) and prior to matinees.
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